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INTRO=ION 
The main body of the text, bound separately, refers throughout to this 
SUPPIRVOU. Here, in chronological order to that in which the works and 
their authors appear in the text, 58 examples are given. - 
They vary in presentation from facsinule material to transcriptions nade by 
hand of the author, or by associates over a period of nr-my years,, at the 
request of the author. 
Most or all of the transcribed works were intended as Urtext performance, 
material and not originally envisaged as 'scholarly' material. The author 
is irc6t grateful to those associates, namely Professor David Hiley, Dr 
Guy Oldham, Ms Susan Rennie and Paul Nicholson for allowing their various 
trans criptions and one reconstruction to appear in this new context. 
Tn the case of manus2jpt survivals, the Library in which they are housed 
is given unequivocally. In the case of 18th century prints, the library given 
in brackets refers to a knovin location, but not neoessarily to the source 
used. 
To the 16 holding libraries listed overleaf the author reiterates his thanks 
for their cooperation over a period of scrm 15 years. 
This Supplement is meant to serve as an adjunct only to the text, as a body 
of illustrative material that may be of additional interest. It is subuiitted 
under Regulation 4.5 pertaining to "subsidiary papers and other material" 
for Higher Awards ccnferred by the University of Surrey. 
(i) 
List of Works included 
1. EMPEROR IBDPOT-D I: Sonata @4 viole 
2. EMPEROR LEOPOID I: Aria Amante disprezzata et offesa 
3. EMPEROR LEOPOID 1: Aria La Speranza rd dioe 
4. EMPEROR IBOPOID I: Balletto @4 
5. ARCFIXXMESS MADDAIENA: Motet: Salve Regina 
6. BARON von STRALLM: Cantata: Senza te bell' alma 
7. BARON von RADOLT: Aria and Partie in C 
8. BARON d'ASTORGA: Cantata Non 6 sol la. lontananza 
9. COUNT TALLARD (attr. ): Miserere 
10. COUNT TALLARD (attr. ): Suite for solo lute 
11. COUNT LOSY: Partie entiere, 
12. COUNT LOSY: Gavotte and Air 
13. COUNT LOSY: Lute Suite in keyboard transcription 
14. COUNT LOSY: Les Forgerons (keyboard transcription) 
15. COUNT 10SY: Les Forgerons (keyboard tablature) 
16. COUNT QUESTEN13ERG: Rigaudon 
17. COUNT BERGEN: Suite for solo lute 
18. "C. W. ": Sarabande 
19. DUKE CLEMENr of BAVARIA: Serenata per il Gallichone (No 2) 
20. ELECTOR MAX III JOSEPH of BAVARIA: Pollacca and Menuetto 
21. PETER ALEXANDER attr. to PPMSKE ANTON of SAXONY: Sonati-na per il 
Gallichone 
22. DUCHESS ANNA AMALIA of SAXE7WEIMAR: Aria Das Veilchen 
23. DUCHESS ANNA AMALIA of SAXE-WEIMAR: Divertimiento 
24. DUCHESS MARIA CHARLOITE AMALIA of SAXE-GOTHA: Anglaise 
25. DUKE AUGUST of SAXE-GOTHA: Song MarienArgrhen 
26. FREDERICK LEWISj, PRINCE of MUM: Overture, Allegro and Provincial 
Allegro from Birthday Cantata 
27. FREDERICK LEWIS, PRINCE of WALES: Canzonet Grazie agl1inganni tuoi 
28. EARL of ABINGDON: Song The Political Rationalist 
29. EARL of ABINGDON: Engraving and Dirge from Lbry Queen of Soots 
30. EARL of ABINGDON: Capricio A Cure for the Spleen 
(ii) 
List of Works (ccntinued) 
31. EARL of 1EMY: Sonata for Two Violins and a Bass.. No 1 
32. EARL of MORNINGION: Catch'Dolly and Nan 
33. EARL of NORNINGION: Catch Says Sue to Prue 
34. EUECTRESS MARIA ANTONIA VQffPURGIS of SAXONY: Aria di Clori 
35. ELECIRESS MARIA ANTONIA WAIPURGIS of SAXONYM: No 1 of Sei Arie 
36. ELECIOR MAX III JOSEPH of BAVARTA: 'Sonata No 9 
37. EIZCTOR MAX III JOSEPH of BAVARIA: Sonata No 7 
38. PRINCE JOHANN ERNST of SAXE-WEIMAR: Ccncerto in e-minor 
39. PRINCE JOHANN ERNST of SAXE-WEIMAR: Concerto in Bb 
40. LANDGRAVE ERNST LUIXqIG of HESSE-DARMSTADT: Gigue 
41. LANDGRAVE ERNST UUVIG of HESSE-DARMSTADT: Chaconne 
42. COUN2 CARL FRIEDRICH zu ERBACH: Divertissement mlodieux No 8 
43. FREDERICK II of PRUSSIA: Sonata 182 
44. FREDERICK II of PRUSSIA: Sonata 189 
45. FREDERICK II of PRUSSIA: Sonata 122 
46. FREDERICK II of PRUSSIA: Aria Dicjli chlio son fedele 
47. FREDERICK II of PRUSSIA: Aria L'Empio rigor del fate 
48. MARSRAVINE WILHEIME of BAYREUTH: Aria Slavien chlil destin rio 
49. blARGRAVINE WILHEEMINE of BAYREUTH: Allegro frcm Concerto in g-minor 
(recaistr. ) 
50. PRINCESS ANNA AMALIE of PRUSSIA: Fuga @2 
51. PR12lXESS ANNA AMALIE of PRUSSIA: Circular Canon @5 
52. PRINCESS ANNA AMALIE of PRUSSIA: Allegro for two violins and a bass 
53. PRINCESS ANNA AMALIE of PRUSSIA: Jesu mine Freude, decorated, 
with counterpoints 
54. FRIEDRICH WILHELM II of PRUSSIA: Rmdeau Allegretto 
55. FRANZ LISZT: 916gie sur des motifs du Prince Louis Ferdinand de Prusse 
56. PRIME LUJIS FERDINAND of PRUSSIA: Fugue @ quatres voix 
57. BARON HUGO von DALBERG: Song Cane live with roe and be ny love 
58. CDMT MORITZ von DIETRICHSTEIN: Songs Der unterdriAckte Sdvmrz and 
An die Geliebte in der Ferne 
(iii) 
The author is indebted to the following Libraries for their kind 
cooperation in sending microfilms of source material that, with 
their pennission, appears in this-Supplement eith6r in whole or in part, 
in facsimile or transcription. 
ANSBACH (BRD) Schlossbibliothek: No 48 
BERLIN (West) Stiftung Preussischer Kulturbesitz: No 6 
BERLIN (DDR) Deutsche Staatsbibliothek: Nos 44,45,50,51,53,54 
DARMSTADT (BRD) landes- und Hochschulbibliothek: Nos 40,41.. 42 
DECEMEN (DDR) Sachsische Landesbibliothek: Nos 19., 20.. 211,35,36,37, 
46,47 
FREIIKM (BRD) UniversitAtsbibl i othek: No 9 
GDM (DDR) Forschungsbibl: Lothek Schloss Friedenstein: No 24 
KAUM (Sweden) Stadsbiblioteket: Nos 13,14,15 
IJONDON (GB) British Library: Nos 26,27,28,29,30,, 57 
MDENA (Italy) Biblioteca Estense: No 2 
PRAGUE (&M) State and University Library: Nos 11,16,18 
UPPSALA (Sweden) Universitetsbiblioteket: Nos 4,8 
VIENNA (Austria) Nati-onalbibliothek: Nos 1,3,17 
WARSAW (Poland) University Library: No jo 
ýEIMAR (DDR) Nationale Forschungs- und GedenkstAtten der klassisdien 
deutschen, Literatur: 
, 
Nos 22,23,38,39 
WOLFENBOTTEL (BRD) Herzog August Bibliothek: Nos 15,49 
Uv) 
SUPPLEMENT No 1 (Chapter 1) 
COMPOSER: IaTperor Leopold I of the Habsburgs 
TITLE; Soriata @4 Viole 
SOURCE: Nb Viema 
TPANSCRIPTION BY: Derek McCulloch, March 1981 
rOMMENTARY 
This Scnata, dated 1656, is one of the earliest kncNm works by 
Leopold I, and one of the relatively rare examples of purely 
instrunental writing. It is not included in MWK. 
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SUPPUMITO No 2 (Chantgr 1) 
COMPOSER: Emperor Iacpold I 
TITLE: Aria: Amante disprezzata et offesa 
SOURCE: Biblioteca Estense, Modena, Italy 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
nAs aria ccues fran Act 5 of Cesti's opera Il Pcmo d1oro. nie 
source ascribes all 60 arias ccntained in the collection to 
Leopold. The initials Sua M. C. identify this as cne of the few 
arias by the Emperor. The others are to be found in the DTO 
editiai of Acts 1-3 of Cesti Is opera. 
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SUPPLEMIT No 3 (Chapter 1) 
COMPOSER: Ehiperor leopold I 
TITLE: Aria: La Speranza rai dice from Draghi Is Carnival opera 
La Pazienza di Socrate 
SOURCE: Nb Vienna 
TFANSCRIPTION BY: Facsimile 
MMWNTARV 
Neither K8chel nor Adler seem to have noticed this aria. Unlike 
most of Leopold's Einlagearien the ooncluding Ritornello is 
presented in shorthand, with only the bass part notated. 
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SUPPLEMENT No 4 (Chapter 1) 
COMPOSER: Emperor Leopold I 
TITLE: Balletto @4 di Sua M. C- fa. tto li 5 de Marzo l'Anno 1685 
SOURCE: Universitetsbiblioteket, Uppsala (Sweden) 
TRANSCRIPTION BY: FacsinAle 
rrlimmpmrvnpv 
The-9 rnovements of this Balletto are scored in 4 parts, whereas those 
selected or noticed by Adler for MW are notated for mlody instrument 
and basso oontinuo alone. The arrangement for four parts (possibly by 
Schn-elzer? ) represents the nore likely perfonnance practice. The 
Vienna source gives recorder as the instrument for the opening Canario; 
the Uppsala source has duplicate copies for Violins I& II, indicating, 
perhaps, that these parts were doubled by other instxtirents. 
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SUPPLIMIT No 5 (Chapter 1) 
COMPOSER: Archiduchessa Maddalena 
TITLE: Salve Regina a Tenore Solo con Organo e Violone 
SOURCE: Herzog August Bibliothek Wölfenbüttel (BRD) 
TRANSCRIPTION BY: Derek McCulloch, May 1985 
fýnmmvmrpApv 
The. ccuposer rray be assumed to be a daughter of Emperor Leopold 
by his third marriage. The original set of parts gave separate 
parts to the organ and violone, reduced in this transcripticn 
to cne system. 
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SUPPUMEITT NO 6 (Chapter 1) 
comPOSER: Sigr Stral 
TITLE: Cantata: Senza te bell' ahna 
SOURCE: Stiftung Preussischer Kulturbesitz, W Berlin (Mus no 30 226, 
pp 109-112) 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
nas may well be the only surviving work by the Freiherr von Strall 
referred to by Mchel - or a subsequent successor to the title. A 
ccmposer of that name was active in Bavaria (Freising) c. 1730. The 
spidery hand is slightly more legible in the source. The Ritornelli 
are left blank. Me work is of interest for its use of the chalumeau 
as cbbligato instrunent. 
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SUPPIJIUM NO 7 (Chapter 1) 
COMPOSER: Freiherr Wenzel Ludwig von Radolt 
TITLE: Aria and Partie in C from Die Aller Tre6este Freindin, 17()l 
SOURCE: =& print (int. al. lb Vienna and BL) 
TRANSCRIPTION BY: (Lute & violin I) A Koczirz (DIC 50) and 
(reconstruction of violin 2& bass) Derek YcCulloch 
rr)mmpmrpApv 
The Editicn of this piece in DTO 50 does not make abundantly clear 
that the cpening, Aria is played throughout all seven novements of 
the Partita. The following pages super3mrpose on Koczirz' 
transcription for DTO the "nussing" aria in all movements. 
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Itao. 
Wenzel Ludwig Freiherr von Radolt. 
Die Aller Trefieste Freindin (1701). 
Concert. 
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§UPPLEMEW NO 8 (Chapter 1) 
COMPOSER: Baron d'Astorga 
TITLE: Cantata con Flauto: Non e' sol la lontananza 
SOURCE: Universitetsbiblioteket Uppsala (Sweden) Vokahms. i hs. 47: 15 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
. 
Such prodigious rmyths were created around the life of 13arcn d'Astorga 
that his music itself has been totally eclipsed. His cantatas were 
sbVled-out-fOr piýaýd in "Die Muse", though his setting of the stabat 
Eater was the only one to survive in the musical relmrtoire of -t-he 
late 18th and early 19-th centuries. 
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SUPPLEDIEM NO 9 (Chapter 2) 
AUTWR: Arion; allegedly Camille Ccmte de Tallard 
TITLE: misere 
SOURCE -. UniversitAtsbibliothek Freiburg (BRD) G 7518 d 
TRANSCRIPTION BY: Facsimile 
rjr)MMpMq, r6j4V 
Although Koczirz in DTO 50. describes Tallard unequivocally as a 
omposer, there appears to be no evidence to support that claim. 
The two lute suites that bear reference to his name nnzt surely 
be about him, not by him. Idkewise this witty parody of Psaln 51, 
allegedly testifying to the Count's repentance for acts of 
hostility towards Leopold 1. 
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sUpplEMENT No 10 (Chapter 2) 
COMPOSER: Ancn; allegedly Camte de Tallard 
TITLE: Suite with opening Allemande: La Plainte du Comte de Tallard 
SOURCE: Warsaw, University Library (2010) 
TRANSCRIPTION BY: FaCSiMile 
rrlmmpmrrlhT)V 
Like the Suite ascribed by Koczirz to Tallard in DTO 50, this cne, 
too,, gives the name of the Count only abc)ve the descriptive title 
to the Allemande, with no reference to him as the ocuposer. 
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SUPPLEMENT No 11 (Chapter 2) 
COMPOSER: COUnt R)Sy 
TITLE: Partie entlere 
SOURCE: Prague: fran collection of 'Pieces coRpOs6e (sic) par le 
Ca-ate E2Lis 
TRIANSCRIPTION BY: Facsindle 
COMMENTARY 
Although claiming to be aI omplete suite I this Partie has the 
unusual (and presumably inomplete) sequence of movements of 
Aria - Gavotta - Courante - Sarabande. Pohanka interprets the 
rhythm of the opening Aria as 5/4 throughout, but this is 
dubious. 
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SUPPLEMENT No 12 (Chapter 2) 
COMPOSER: CoMt looSy 
TITLE: Gavotte and 4r 
SOURCE: Stadsbiblioteket Kalnar (Sweden) Ys Mus 4a- & 4b 
TPANSCRIPTION BY: Dr GUy OjChM (IZ)ndCn) 
COMMENTARY 
JýIthoucjh given different titles, these two pieces fram. the Kalmar 
keyboard tablatures are clearly derived frcm the saire original, 
strengthening the argument that neither designations nor, as in the 
case of Supp. 13, the order fourid in any source should be treated as 
inviolate. 
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SUPPLEMENT No 13 (Chapter 2) 
COMPOSER: CoUnt LOSY 
TITLE. Suite derived fram keyboard tablatures 
SOURCE: Kalmar (Sweden) bis Az 4a pp 18-25 
TRANSCRIPTION BY: Dr Guy 01&ian (London) 
COMMENTARY 
By. changing the order in which these pieces appear in the tablature, 
a Suite eme-rges that tallies with a lute suite in A major in Lord 
Danby's Lutebook. nie Minuet, though not bearing Losy's name in the 
Kalmar source, also appears in Lord Danby's Lutebook, thus making it 
extremely likely that this piece, too, was written by Insy.. since 
scm mcmments of Danby's ccpy identify Losy as the ocuposer. 
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SUPPLEMENT No 14 (Chapter 2) 
COMPOSER: COUnt JOSy 
TITLE: Les Forgerms 
SOURCE: Yc-dniar Cf AUPPl- 15 
TFANSCRIPTION BY: Dr Guy Oldhan (Icndcn) 
rrlmmpmrpAvv 
Although the piece must surely be an arrangement of a Courante by 
Praetorius, this piece survives in several sources bearing Iosy's 
name as its originator. The Kalmar keyboard tablature gives the 
piece a French title: other arrangements and sources use German 
or even Italian titles denoting the Blacksmith at work. 
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SUPPLEMENT No 15 (Chapter 2) 
COMPOSER: CbUnt JjOSy 
TITLE: Les Forgerms 
SOURCE: Yainiar Ms Y= 4b, p 57 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
The keyboard tablatures; fram which Supp Jbs 12-14 derive are all in 
this format, to be read across the two pages. Note the observations 
tosupp-14, and the enigmatic insertion of days of the week at various 
places in the tablature. 
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SUPPLEMENT No 16 (Chapter 2) 
COMPOSER: COMt QUeSterLberg 
TITLE: Biciaudcn 
SOURCE: Prague, II kk 78 
TRANSCRIPTION BY: FaCSjffdle 
COMMENTARY 
Although mazingly little of his nmsic has survived, and wtiat has 
survived is of little substance, Questenberg (always assuming-C. Q. 
to refer to him) was singled out for praise by Baron. 
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SUPPLEMENT No 17 (Chapter 2) 
COMPOSER: Count Bergen 
TITLE: LUte SUite 
SOURCE: Nb Viema (Suppl 1078) 
TRANSCRIPTION BY: Facsindle 
MMMPNTARY 
Three Suites by Count Bergen exist in the above source. Further 
works possibly by hira survive in Warsaw (cf Pohlzmann: Berger). 
His use of the 13 course lute, not usually encountered before 
c. 1730, may make him slightly later than his peers in preceding 
ey. mples. 
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SUPPLEMENT No 18 (Chapter 2) 
COMPOSER: IIC. W. tf 
TITLE: sarabande dU C. W. 
SOURCE: Prague, II kk 78 
TRANSCRIPTION BY: Facsimile 
rr)mmp. mrpnDv 
If - 11C. W. " refers to Conte Werdenberg, as generally thought, the 
problem arises that the title was nonTally spelt Virdenberg; if 
it refers to Contesse Wilheh-Linej, the gramatical fonn'du 
likewise proves prcblemtic. 
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SUPPLEMENT No 19 (Chapter 2) 
COMPOSER: Duke Clement of Bavaria: probably Clemens Franz von Paula 
TITLE: No 2 of Tre Serenate per il Gallichone De S. A. Duce Clemente 
Di Baviera 
SOURCE: Sib Dresden (DDR) YAz 2701-V-1 
TRANSCRIPTION BY: Facsimile 
rnmmpmrpzipv 
That the *IGallichon and the Colascicne are ccrnpletely different 
instrunmts is apparent even frcrn the title that finds an Italianate, 
fonn for the "Gennan" instrunent. 
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SUPPLEMENT No 20 (Chapter 2) 
COMPOSER: S. A. S. E. di Bavij 
TITLE: Pollacca and Menuetto for gallichon 
SOURCE: SIb Dresden (as App 19) 
TRANSCRIPTION BY: FaCSirdle 
rnmmp. mrpApv 
undetected by LfAck is the diange of initials under the rhytlmdc 
niarkings for the Pollacca and nore legibly above the Menuetto. 
If this is not an error, then these two and the eleven Minuets 
that follow them are not by Duke Clement, but by Elector Max III 
Joseph of Bavaria §ua Altezza Semnissima, Elettore di Baviera). 
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PUPPLEMENT No 21 (Chapter 2) 
COMPOSER: "P. A. " 
TITLE- Scnatina per il Gallichcne Solo 
SOURCE: Sib Dye-sden Mus 3065-V-3 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
This longýlost sonatina by Erince Anton of Saxony proves to be 
neither lost, nor by Prince Anton.. but by-the Court caqmser, 
Peter Alexander, under whose name it is catalogued in the SIb. 
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SUPPLEMENT No22 (Chapter 3) 
COMPOSER: Duchess Anna Amalia of Saxe-Weimar 
TITLE: Das Veilchen fran Goethe's Singsitpiel "Erwin und Eln-Lire" 
SOURCE: Weimar 
TPMNSCRIPTION BY: Facsimile 
COMMENTARY 
. 
Amalia's skilful handling of orchestral writing is apparent fran 
this delightful setting of Goethe's text (made more famous by 
Mozart). The legibility is aggravated by the many deleticns marked 
in the score, presumably by FriedlAnder when he edited and revived 
the work earlier this century. 
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SUPPLEMENT No 23 (Chapter 3) 
COMPOSER: Duchess Anna Amalia of Weimar 
TITLE: Divertinmto for Forte piano, Clarinetto,, Viola & Violoncello 
SOURCE: Prj-nt (I%Ieinlar) 
TRANSCRIPTION BY: Facsinile 
rr)mmp. mrpApv 
Mie only work by Amalia to be engraved, it is of less substance than 
the disputed Sonatina for harpsichord and orchestra, but the 
keyboard writing is so alike that there seems no reason to doubt the 
authenticity of that Sonatina. This Divertirrento is given added 
interest by the use of the clarinet as a solo instrmLent- 
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SUPPUMENT No 24 (chapter 3) 
COMPOSER: Duchess Maria Charlotte Amalia of Saxe-Gotha 
TITLE: Anglaise 
SOURCE: Forsdiungsbibliothek, Sdiloss Frieclemtein, Gotha (DDR) 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
r1be Duchess is known to have carposed inter-alia a synpi=y and a 
set of songs (1786). All that has survived after her nusical estate 
was auctioned off in separate lots in New York in 1857 is this short 
piece, discovered in 1982 by the Forschungsbibliothek following a 
request for search by the author. MAs Anglaise gives little idea 
of the Duchess's potential as a symphonist! 
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SUPPLEMENT No 25 (Chapter 3) 
COMPOSER: Duke August of Saxe--Gotha 
TITLE: MarjenWLVrrCj-jM 
SOURCE: Zeiturig fdr die elegante Ublt,, 1807 / No 10 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
Incorrect and inprecise information by Gerber and Eitner z-ake the 
three Eichendorff settings by the. grandfather of the Prince Ccnsort 
hard to trace. This setting is particularly attractive. 
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SUPPLEMENT No26 (Chapter 3) 
COMPOSER: Frederick Lewis, Prince of Wales 
TITLE: Overtur, Allegro and Provincial Allegro frcm the 'Birthday Cantata' 
SOURCE: BL Lcndon., FM 22j, 7-10 
TRANSCRIPTION BY: Derek YjcCulloch,, 1981,1978 
COMMENTARY 
The score of the Birthday Cantata differs fran the hIstrumental parts, 
in that the openi ng two movements are more extended In the score,, 
though the Provincial Allegro appears only in the parts. For ease 
of camparism with the score all three deviant movements fram the 
parts are here presented in transcriptions into score. 
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SUPPLEMgNT NO 27 (Chapter 3) 
COMPOSER -. Frederick lewis, Prime of wales 
TITLE: Canzonet Grazie agllllg&ini tuoi 
SOURCE: BL M4 22 d5 
TRANSCRIPTION BY: FaCSiMile 
COMMENTARY 
Frederick Iads seems to have canposed almst exclusively for 
the combinaticn of voice with two violins and basso ccntinpo. 
Mie text of this, the first of 5 Metastasio settings frcm-la-LibertA 
(or A Nice) 
Y mt with 
Burney's particular approval. 
.. 
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SUPPLEMENT No 28 (Chapter 3) 
COMPOSER: Mie Earl of Abingcbn 
TITLE: The Political Rationalist 
SOURCE: Print (BL gr G 306) 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
NG - finds the eccentric Earl Is wmgs more interesting for their 
words than their music. His political views are certainly not 
ccncealed in this particular scng. 
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SUPPLEMENT NO 29 (Chapter 3) 
COMPOSER: The Eýarl of Abingdcn 
TITLE: Description of Plates, Plate 
7 and accampanying Dirge fram the 
Representation of the Execution, of MARY QUE: EN OF SCDTS in Seven 
SOURCE: Print (BL) 
TRANSCRIPTION BY: Facsindle 
MMMENTARY 
Matever its nusical worth (cf NG) the concept of this work confirms 
the Earl's originali-ty both as a thinker and as composer. 
, _. 
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A DESCRIPTION Of' THE PLATES. 
FIRST PLATE. 
TiirQ U F. r. N, now bidding ml; cu to 311 workily Concerns, 
retired to her Oratory, and 01 on her Knees to pray to God, her 
Thought% being wholly employed about heavenly Things. After 
(he had been fume Time in that Pollute. Thomas Andrews, the 
I ligh Sheriff. with many Attendants, kn, xkcd at the Door, and 
I v-. IfI aI if rign to IhAlt I"f A. Ay I, Y I'mir if flu-'I'llufulrd 
s ý-ngcr Time j but (he no founer law them than fhe calmly de. 
elated her Readirvers to go aJong with them, and defiring only that 
one of her Servants might be allowed to take with her a fmaR 
Ivory Crucifix which flood upon the Altar or her Oratory, Me 
came fvnh with it Countenance beaming Benignity and Peace. 
SECOND PLATE. 
MARY, QUEEN OF SCOTS, GOING TO THE PLACE 
OF EXECUTION. 
A, the Commiir-onen and other Gentlemen were attending:.. -in 
thr 11, mcmun, fhc was met by Mclvil, her Steward, who for three 
Wcvk, liall had been denied any Accc(b to her. He k1l upon his 
kncr4 aml breaking out into a Pairwn orTears, lamented the hard I mr,. thit fie mun be the fid MrjTcpgcr offuch forrowful Nrvrs, as 
it, trim-tt in Scotland thAt his good mki gracious Q? mn and Miftmfi 
%m brhc3&l in Fnglaml. The Queen faid, 94 McIvil, my good 
" Scmant. Wrent ý mm, but rather mirice, for thou fhall now 
- 1ýv a fnAl Pr6od to Mary stcwsrt's Cirm- 
TmtRD PLATZ. 
MARY, QUEEN OF SCOTS, ON HER KNEES AT 
PRAYERS. 
The Dean flill preffing her to Change her Religion and Pray with 
him, My Lotd, hid the, if you will pray with me I ffia think you 
with all my Heart, but it would be unlawfid in me to join widt you 
whoarrid a diffrim Religion. The I)cinfvmcvcfwu ankrod 
by the Lords to pray. In the mean *hik her Majefly turning 
(torn 
the Lords, fcll upon her Knees and prayed a" in Latins repat- 
ing the Pen; tcntW Pfalm with great Warmth of Dcro6om, s4 
lilting up the Crucifix, defired all Saints to n-Akc IntemSon for 
her to the Saviour of the World. 
7le ZAlix Prayer. 
. 
" Dornlac Dý (peni in te I 
" cut ml lefu I AWK fiben me! 
In dý Mcna, 
In mircra P.., 
Dcfi&m tc. 
L-g-, Ao, ge-jo, 
Et g.. Ia-d., 
Mmo, imp; o"N 
Ut libercs mc. 
Tke jk-a raer4qj trwlxad ixto ENrkb Yerfe. 
0 L4rd, my God, my Hopc's in Mbec 1 
Bcl-. d It(.! fat me fift: 
1. B-dgt &.., f. Tbft I olirla 1 
W-eth Pain appreWa, in Tbm I viAA i 
1. LA-g-t tno I Tim impl- 
With Groý it is dkot I adnn, i 
And, Ming ý my bo" Knot. 
M ", 0 IAd 1 dtfiý MI 
Fouars 
A DESCRIPTION OF THE PLATES. 
FouRTit PLATE. 
MARY, QUEEN OF SCOTS, STRETCHED OUT WITH 
HER HEAD ON THE BLOCK. 
The Queen, I; ying hcrklf down on vhc Ground, and Ilraching 
ford's her Neck an the Block, rcpe2rs miny Times, -Into 117 11imh. 
11 0 Lord! do I cownit P7 Spirit. " 
SIXTH PLATE. 
FUNI'MAL PROCESSION or %IARY. Q)UErN'or SCOTS. 
The Chic( Ntourncr, the Cutin(cf, of Bedford, -trrndcd 
by all 
the Lords and Ladies. hrr Train being borne by the I-2dy St. 
John of Win, and afriflcd by Mr. John Manners, Vice Chim- 
berlAin, proceeded through the Church to the Choir. The Corpre 
was carried by ElIquircs, the C3nopy fupportcd by four Knights, 
and four B3mns held up the Comer. of the Pill. 
r. Do Preau, Chaplain to Mary, Qtwcn or Scots, %is allowed MZ 
to carry 2 filycr Crors in his Iland it the ProcrMon, during %hich 
u3s fun. - the following Lines: 
If in the mclafcholy Shades bclow 
The Fl-c, f and L- , arc t. gi.., 
Y" thinc ChA iarreJ laft ; thine, undcray'd. 
Burn on through Death, and anim-c thy Shal. " 
FuTH PLATE. 
IMARY, QUEEN OF SCOTS, BEHEADED. 
The Head, after two Strokes is (cycrcd rrom the Body, and be- 
ing fhcwn to the People in the Hill, the Earl Marlhal cries out, 
" So let Oyem Elizabrib's Em,. iri pffijbi" and the Dean anfýcring, 
41 wfwm. ** the Soldiers, with tht Multitude fighing and forrowing. 
begin their Mirch in Triumph. - 
4! ý%, 
SEVENTH PLATE. 
INTERMENT OF MARY, QUEEN OF SCOTS. 
The Body was rccciycd moft rcvcrrntly by the Bifhop of Pe- 
terborough sad the De3n and Chapteri and, L-k Prefcncc t-f the 
Scots who attended it, was taid in a Vault prt-parml for that 
Purpo(c. The Bifbop of Peterborough pcrforincd the Funeral 
Scrvicc, and the Bifhop of Lincoln prca--hcd the Sermon ; 4cr 
which the following Anthem was; fung - 
- G. S-*% Sigý, and Lfli.; T, ra,, 
TO the 6d W"Id who A,, Mh hcre. 
" ThAc A. g; d G- bo MAI pains ! 
" %Vh. rpý, k h" 431.6, % --- - Saint? S- Spi-t ki-d Lhi, T,., h i. par,. 
Sty what thý werl I Gy what thoa erg! " 
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SUPPLEMENT No 30 (Chapter 3) 
COMPOSER: The Earl of AbingCJM 
TITLE: Capricio: A Cure for the Spleen 
SOURCE: print (BL) 
TRANSCRIPTION BY: Facsimile 
MMMFNTARY 
Me Earl's eccentrici-tymanifests itself in the evocative or 
prograninatic nature of the titles of his 12 Country Dances and 
3 Capricios published by Mcnzani. The scoring of 2 flutes and 
a bass seem to have been his favourite - similar works by Abel 
and Haydn being dedicated to him. 
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SUPPLEMENT NO 31 (Chapter 3) 
COMPOSER: The Earl of Kelly 
TITLE: Sonata No I fran the Six Sonatas for Two Violins and a Bass (1769) 
SOURCE: PXint (BL) 
TPANSCRIPTION BY: Ms Susan Remie (Londcn) 1978 
COMMENTARY 
Although better known as a loud synphonist, the Earl also caq: )osed 
nnzic of chamber dimensions I still characterized by their vigour, as 
in the above set of Sonatas, and in his Symphony in 4 parts, described 
in the parts themselves as Quartetti. 
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SUPPLEMENT No 32 .& 33 (Chapter 3) 
COMPOSER: The Earl of Morningtm 
TITLE: ' 'Two'Catches 
SOURCE: Library of the City Glee Club 
TRANSCRIPTION BY: FaCSinjile 
MMMENTARY 
The. Glees and Catches that have secured the Earl's lasting fame by 
no mans confinn the good taste that, according to Robbins Landon, 
characterized Georgian England towards the end of the 18th century. 
4uPP -No 32 was a prize-winning song in 1777, but this my not have 
been so difficult to achieve as it niay seem. 
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SUPPLEMENT N' 34 (Chapter 4) 
COMPOSER: Electress Maria Antonia Wal-purgis of Saxony 
TITLE: Recitative and Aria di Clori frcra the opera Il Trionfo della FedeltýL 
SOURCE: Print (BL) 
TRANSCRIPTION BY: FaCSindle 
COMMENTARY 
Mzria Antonia's faw as a ccirposer rests on the two operas, the above 
and TaIestri, that she claim, at least, to have cauposed, though 
there are doubts. The'Journal ftranger enthused over the opera 
n-Lid-1755 and published this aria as a "smpler" in 1756. 
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SUPPLEMENT No 35 (Chapter 4) 
COMPOSER -- Electress Maria Antonia Walpurgis of Saxony 
TITLE: No 1 of -Sei Arie 
SOURCE: SIb Dresden Am 3119-F-11 
TRANSCRIPTION BY: Facsirdle 
COMMENTARY 
Maria Antonia Is biographer Drams accepts the authenticity of the 
two operas as ocnipositions by her, but dismisses almst everything 
else, inter alia on the grounds that she set only her own words to 
nmsic. Fdrstenau, in whose hand the cover entry was nkide, ascribes 
the poetry and the music of these Arias to her. The other source 
of these pieces (cf differing pagination) has not survived to clarify 
the issue. 
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SUPPLEMENT NO 36 (Chapter 4) 
COMPOSER: Elector bbx III Joseph of Bavaria 
TITLE: Soriata No 9 for two violins and- basso ccntinuo 
SOURCE: Slb Dresden Mus 3261-Q-9 
TRANSCRIPTION BY: Derek bL-CUlloCh., April 1980 
COMMENTARY 
In-1980 this was thought to be the only sonata of the set to have 
survived the war, though ultimately the "hiissing" eleven were 
happily re-discovered (cf .: 
Sup . 37). 
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SUPPLEMENT NQ 37 (Chapter 4) 
COMPOSER: Elector Max M Joseph of Bavaria 
TITLE: ''Sonata No 7 fran the twelve sonatas for two violins and basso 
continuo 
SOURCE: SLb Dresden, Yms 3261--Q--7 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
IMS is one of the eleven to cmie- to light again since transcription 
of No 9 in April, 1980. The Elector (though modest about his 
ccnposing talents) was a keen violinist and virtuoso gwba player. 
The multiple-stcpped'Adagio, indicates scmthing of his skill as a 
perfonmr. 
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SUPPLEMENT No 38 (Chapter 5) 
COMPOSER: Prince Johann Ernst of Saxe-Weirnar 
TITLE: Cmoerto in e-mimor for violin and strings 
SOURCE: Print Me-inlar) 
TPANSCRIPTION BY: Derek McCulloch, Autum 1978 
COMMENTARY 
Of the six ccncertos published in 1718 by Telemann, three were 
arranged for keyboard by J. S. Bach. This rather lightweight ccncerto 
was cne of those not arranged by Bach (likewise the E major ccncerto 
that may be the cne to wiiich Matthescn alludes). The final Gavotte 
(Allegro) is similar to final myvements in rustic vein by Telemann 
himself (cmcerto in e-minor for recorder and flute), Frederick Lewis, 
Prince of Wales (cf SuP-No 27) and Loeillet, all in e-ffdnor. There 
is a conspicuous absence of solo writing after the first movement. 
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SUPPLEMENT NP 39 (Chapter 5) 
COMPOSER: Prince Johann Ernst of Saxe-Weimar 
TITLE: * -Ccncerto in Bb for violin and strings 
SOURCE: Print (Vieimar) 
TRANSCRIPTION BY: Derek McCulloch, Autumn 1978 
COMMENTARY 
Miereas with the e-minor concerto (sup. 38) the interest lay in 
the fact that it is not known via J. S. Bach, this concerto is cne 
of those that Bach arranged. Of especial interest is the 
realization by Bach of the opening of the 2nd mvement (in the 
original for basso continuo alone), and the interpretation of 
the chordal writing for the violin at the end of that nxnement. 
Unlike the e-minor concerto, this concerto gives pre-enAnence to 
the solo instrument. 
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SUPPLEMENTNo 40 (chapter 5) 
COMPOSER: Laridgrave Ernst Ludwig of Hesse-Darmstadt 
TITLE: Gigue f=m No 10 of the 12 "Suites and Synphcnies" 
SOURCE: Landes- und Hochschulbibliotliek Danistadt (BRD) 
TRANSCRIPTION BY: Facsiidle 
COMMENTARY 
, Although the vast mjority of 
the mven-ents: contained in these 
12 Suites are of sinple,, harcphonic textures, occasionally 
movements such as this lively ccncluding Gigue deviate frcin the 
norin. 
Though made difficult to detect by the typically French clefs used, 
the occasional grammatical error in this example is not typical of the 
collection as a whole. 
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SUPPLEMENT NO 41 (Chapter 5) 
COMPOSER: Landgrave Ernst Ludwig of Hesse-Darmstadt 
TITLE: Chaccnne fran No 1 of the 12 "Suites and Syniphonies" 
SOURCE: Landes- und Hochschulbibliothek Darmstadt 
TRANSCRIPTION BY: FaCSirnile 
COMMENTARY 
Of-all the movenrant, types, the Chaccmes are those that most 
convincingly reveal the ccnposing talents of the Landgrave. They 
fonn a ccoplete ccntrast to the many very short movenents in the 
collection. 
41/1 
.10--, 
d 
110 
t 
V- 
. 40 -1t. I 
J7- 
-41 
A. ok 4ýE 
-44 
r i" 1 } 1t 
; 41/2 
I 
1 144 44 
Vt. I1 4-11 
N1. 
Qf, 
dL* . ... .... =-v- 
-4 
-, * Irs, A 
: 71 
7- 
Vt 
ME±_ 
IL 
4D - 
K7 
4k 
'IA : A. 
- 
A- 
41/3 
 Ja.. 
Vw; - 
'7 77. 
-4t 7-r t-r-11, -4ý1";, 
* 
1 7. 
dk .: 
t it 
lk 
All- -- =ý? ! 
-71 
vt --Uz -. - 
-- 
4t -12L a 
4ý 
Alf-- 
-0- 
Ir 
R ý-A-7 Ilk -: K-- 
-Z2- 
;;. Xjk- 
-=ýý=ZLLJ 
iýt. 
It 
q: n. ; ni, lot t ul 
....... .... 
6-4 
SUPPLEMENT No 42 (Chapter 5) 
COMPOSER: Count Carl Friedrich zu. Erbach 
TITLE: Divertissement m6lodieux No 8 for two violins and basso continuo 
SOURCE: Landes- und Hochschulbibliothek Darmstadt (BRD) 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
Of. the 30 works in the collection (that Telemann was supposed to 
correct) only those for two violins have never subsequently been 
published, though they are arguably better than their counterparts 
for flutes, or the cello/bassoon duets. Výbether or not it is 
meaningful to try to describe these "Divertissements" as sonate, da 
chiesa (NG & MGG) is open to question. 
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SUPPLEDIENT No 43 (Chapter 6) 
COMPOSER: Frederick II (the (3reat) of Prussia 
TITLE: Scnata. 182 for flute and basso ccntinuo 
SOURCE: DStB/Kb Berlin (DDR) 
TRANSCRIPTION BY: Facsixnile 
ry)mmplmrpnpv 
Supplement Nos 43 & 44 are examples of scnatas thought by 7houret 
to be of particular irexit, though neither feature in spittas 
anthology of 1889. 
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SUPPLEMENT No 44 (Chapter 6) 
COMPOSER: Frederick II (the Great) of Prussia 
TITLE: *Saiata 189 for flute and basso ccntinuo 
SOURCE: CfSLtpp 43 
TRANSCRIPTION BY: Derek McCulloch, Summer . 
1986 
COMMENTARY 
Cf-Sup. 43. For reasons of legibility a transcription has been 
preferred. In the case of both sonatas we note the legend: 
*pour Potsdam. Although a Quantz concerto has ccire to be known 
by that name, the legend refers to the intended location of the 
set of ccpies (two each in Potsdmn and Le Nouveau Palais - also 
in Potsdan! ) and is not a nickname for the piece. 
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SUPPLEMENT No 45 (Chapter 6) 
COMPOSER: Frederick II (the Great) of Prussia 
TITLE: - Sonata 122 for flute and basso continuo 
souRcE: Weimar 
TRANSCRIPTION BY: Facsimile 
COMMENTARY 
This sonata, the only one other than Spittals, 25 to be. subsequently 
published, is one of the few sonatas by Frederick to survive outside 
Berlin. The autograph was given as a present by the Kaiserin to 
Franz Liszt, though its illegibility will have nAlitated against 
performance. The last few bars of the final movement appear 
underneath the opening novement. A mre legible source survives 
with nost of Frederick's sonatas in the EI-b in Berlin (DDR). 
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SUPPLEMENT No 46 (Chapter 6) 
COMPOSER: Frederj-dc 11 (the Great) of Prussia 
TITLE: Aria: -Digli chlio 
SOURCE: SIb Dresden 
TRANSCRIPTION BY: Facsinile 
COMMENTARY 
Two arias ascribed to Frederick survive in a collection as 
ccnsecutive numbers 260/261. Both are described as being written 
for the famous soprano Giovanna Astrua. These two arias (cf also 
sup. 47) appear to have escaped the notice of ccmrentators. In the 
case of this aria, it my well have been ccnfused with the 
eirbellished version by Frederick of Hasse's setting of the same 
text, for the castrato Porporim. 
Altilough there has been sane unidllingness to ccnsider nany of the 
arias ascribed to Frederick as authentic, Burney attests that the 
King did incorporate arias of his own into the operas of Graun and 
Hasse, and it is surprising that there are not nore surviving 
exauples of them. 
uie copyist has ascribed this aria erroneously to Friderico, ITI. 
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SUPPLEMENT No 47 (Chapter 6) 
COMPOSER: Frederick II (the Great) of Prussia 
TITLE: Aria: Vempio rigor -del fate 
SOURCE: SIb DreSden 
TRANSCRIPTION BY: FaCSiTdle 
rr)mmp. mTApv 
Cf Sup. 46. Qne of Frederick's arias, according to Iedebur, inserted 
into Graun's cpera Coriolano achieved tremendous popularity. It has 
not been possible to establish whether this aria might conceivably 
be the aria in question. 
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SUPPLEMENT No 48 (Chapter 6) 
COMPOSER: Margravine Wilhehnine of Bayreuth 
TITLE: Aria: SI avien chl il destin rio fran the opera -Argeno 
SOURCE: Schlossbibliothek Ansbach(BRD) 
TRANSCRIPTION BY: Facsimile 
Uie opera was written for Wilhelmine's husband, the Margrave of 
Bayreuth, a virtuoso flute-player. . This aria, with flute cbbligato, ' 
is in the key of B major, a notoriously difficult key for the 
one-keyed flute of the time. Matthescn describes the key as having 
a 'desperate' quality. The printed libretto and the score differ 
for the section in the minor (48/5). - The respective texts are: 
score 
Pensa per tuo ristoro 
que sax-6 fido errante 
e tregua al Tdo inartoro. 
Aum del tuo sembiente 
in rinxnbranza. 
Libretto 
Crede che lieto mro 
al awor tuo costante, 
in ogni nüo martoro. 
-Tu sempre questo (in) cor 
bella speranza. 
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SUPPUEIIENT No 49 (Chapter 6) 
COMPOSER: Margravine Wilhehiine of 13ayreuth 
TITLE: Harpsidiord concerto in g-minor: Concerto a CEEbalo bbligato, 
Duoi vioLini, *violetta, e basso 
SOURCE. Herzog August Biblidt-h& wolfenb8ttel (BRD) 
TRANSCRIPTION BY: Derek YvCullochý-ýconstructicn of missing harpsichord 
part by Paul Ni lscn (Laidm) 
COMMENTARY 
The set of string parts in Wolfenb6ttel lacks the solo harpsichord 
part. 9he work was reconstructed by Willy Spilling in 1938 and 
resumcted for Wilheln-Line's bicentenary 20 years later. Spilling's 
version is corrupt. Supp - 49 shows how by cinitting the spurious flute 
part provided by Spilling, correcting the lengths of the solo episodes, 
and by restoring the original string parts, a mre faithful reccnstruction 
could be made by Paul Nicholson. 
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SUPPLEMENT No 50 (Chapter 6) 
COMPOSER: Princess Anna Am, alie of Prussia 
TITLE: Fuga @2 (violin and viola) 
SOURCE: Anialienbibliothek of DStB Berlin (DDR) 
TRANSCRIPTION BY: Dr David Hiley (RHC, London University) , November 1982 
COMMENTARY 
Pri. ncess Arralia's surviving ccnpositicns are predminantly of a 
ccntrapuntal nature, including exercises sudi as this, and also 
Supplement Nos 51-53. 
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SUPPLEMENT No 51 (Chapter 6) 
COMPOSER: Princess Anna Amalie of Prussia 
TITLE: Cirkelcanon @5 
SOURCE: Cf Suppiement No 50 
TFANSCRIPTION BY: Dr David Hiley (RHC, London University), November 1982 
COMMENTARY 
Mis ingenious "Circular Canon" pursues its course through the 
keys before reaching the point at w-hidi the circle can recommme, 
or (as in this version) must be terminated by some fonn of Coda. 
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SUPPLEMENT No 52 (Chapter 6) 
COMPOSER: Princess Anna knalie of Prussia 
TITLE: A112M Mr zwo Violinen-und eine Grundstbmie 
SOURCE: Print (BL Hirsch i 272) 
TRANSCRIPTION BY: FacsiH&le 
COMMENTARY 
Kirnberger was the greatest wisical influence cn the Princess. 
His pride in his Royal pupil's achievement my be assumed from 
the inclusion of this trio nywerrent fran Volume 2 of his famous 
Die Kunst des reinen Satzes in der DIusik (1779). 
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SUPPLEMENT No 53 (Chapter 6) 
COMPOSER: Princess Anna Amalie Of Prussia 
TITLE: Choral: Jesu meine -Freude/Figurirt und init dem Contrapunkt 
der U-5tava, der 15ecima und der Duo-Dec: hpa 
SOURCE: Amalienbibliothek of the DSt13 Berlin (DDR) 
TPJkNSCRIPTION BY: Facsimile 
roMmp. mrpApv 
. Ainalie's spidery hand and the nature of the ink and paper used make 
this contrapuntal exercise barely legible even in the source. The 
well-known chorale n-elody on the second line is underlaid by three 
counterpoints, at the tenth,, the octave and the twelfth, and a 
decorated version above. Above or below each note is a figure 
stating the interval from the n-elody note, reatinding us of Burney's 
assessn-ent of Kirnberger as more of an algebraist than a creative 
masician. 
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SUPPLEMENT No54 (Chapter 6) 
COMPOSER: King Friedrich Wilhehn II of Prussia 
TITLE: Rcndeau Allegretto pis au jour par Charles Graziani 
SOURCE: Imb of DStB Berlin (DDR) 
TRANSCRIPTION BY: FacSiXdle 
COMMENTARY 
Ihis piece for cello and basso ccntinuo (or 2 cellos) manifests the 
new musical taste and the change of preferred instrument frcm flute 
to violcncello of the Prince de Prusse who became successor to 
Frederick the Great. 
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SUPPLEMENT No 55 (Chapter 6) 
COMPOSER: Franz Liszt 
r 
TITLE: -Elegie -sur des mtifs du Prince Louis Ferdinand de Prusse 
SOURCE: Print (qgpý) 
TRANSCRIPTION BY: Facsirdle 
0r%mmvmrpAvv 
Various notable cxmiposers mourned the death of Louis Ferdinand of 
Prussia with music ccirpositions: Weber, Dussek, as well as 
Archduke Rudolph of Austria (2 cam-ýewrative works) - and in later 
years, Liszt. Many of these Elegies derived thematic material fran 
the Prince's own ccnpositicns, especially the quartet in f-minor. 
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SUPPLEMENT No56 (Chapter 6) 
COMPOSER: Prince Louis Ferdinand of Prussia 
TITLE: Fugue @ quatres voix pour le Piano-Forte (Op 7) 
SOURCE: Print (DStB Berlin, DDR) 
TRANSCRIPTION BY: Facsimile 
fl"MMpmrpziT)V 
ThiEj piano fugue is unique among the surviving works of Louis 
Ferdinand in that it is for piano solo as cpposed to dianber works 
with piano. It was not incorporated in Kretzschakar's anthology 
of 19 10. 
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SUPPLEMENT No 57 (Chapter 7) 
COMPOSER: Barcn Hugo Friedridi von Dalberg 
TITLE: #iglish Smg: Com live with im, and be my -love 
SOURCE: Print (BL; WM; Icndon) 
TPANSCRIPTION BY: Facsimile 
ry, immpmqlat)V 
This Song is No 2 of his Cp 15. A further English collection: 
3 English ýan s and a Glee is identical in content (cf NG). 
57/1 
4 
Callto 
Acromp! 
Naito Fortr 
a 'ý4CCOMP-4 2tml X2 6. r Meý xz, 
BA WIN DAL W BTD 
OF: 
4- 
J. 
':, 
"Allegretto 
Ir 
Egi 
I IT z 
tj 
FF=. 
-- 4 vp 1P - =Ij A -46- -A -I- ,, -4 -fo. - -*'- 1, mK 3 ý r* ýý 34 - 1 1 - r7 
Conic liv wio, . 'I'c al, 111 lj'v ni'y lov'c. comc livv uith me md liv my love. alld t- will all tl.. - 
I - tz , Tj 
57/2 
111cal"tircsprove. alld we v III Altrhericallitresproye, andweWill all, and we will all ire Pleafuresprove, 
h- 
-1 
Ir 
- -e- .. -0- .. --. 
h- 
,ýI r=: 3 r=: 1 r-=: l .I---I-I ra 1, is 1i - 
crcs -. 4 /Jo 
I- 
t-N 
all the crag, , ynxoimt. 
dusyicl(l, & RII the &. v; tllcy%tl. -tlc A-fic-ld and all the cr: i.:, --, v 
I. 
--- 
1. P -I- -"- 
f )" 
Px 
th- tf 
E 
A 
Theri- will we fit 11poll the 11m L' Tiff- SLi-plirril %w; tiit% fliall Jan, c aild J*jiig 
,A mI (re the slicplicnlý ri-e d their fl! I. J'%; nw thy ib-l i; lit, vadi May smiriiing :. I 
fly rhall,, w ilivcr%. t,, tily nihill Ina) ni,, %t-. 
%it 1-1i-mý Bird% ring ilfailrigal% Thull li%'. . ith fill-, ni T. "Vc 
'111, 
] 1), y 
/ 
ILI 
- 
That IIiI IN. d- Vallcys Dale &- FivId. 4i all the 
SUPPLEMENT No 58 (Chapter 7) 
COMPOSER: Count Moritz van Dietrichstein 
TITLE: 2 Songs frctn Sechs Lieder (1814) 
SOURCE: Print (Wein-ar) 
TRANSCRIPTION BY., Facsindle 
fy1mmpmrpApv 
r1he 19th century saw the rise of the Lied-ccnposing dilettante, 
of which the Austrian vcn Dietrichstein is a typical exanple. 
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